“Onett” overture!
Mise

Email corrections and comments to – imnothere369@hotmail.com

Opening  (Pollyanna allusion!)
|-------8-7/8-8--8-8-------8------------7-7tr8--|

|--8h10--------------8h10--10--8-6-8-10---------|

|-----------------------------------------------|

|-----------------------------------------------|

|-----------------------------------------------|

|-----------------------------------------------|

        (A)
        |-------------------------------------|

        |-------------------------------------|

(Bass!) |--9-12-14-9~~--9-12-14-9----------9--|

        |-------------------------12-10-12----|  X 2
        |-------------------------------------|

        |-------------------------------------|

(B)

|---------------------------|

|---------------------------|

|--5-7-9----5-7-9-----------|

|--------7~-------7-7~--5---|  X 2
|---------------------------|

|---------------------------|

(C)

|----------------------------------------------------/8-10-12-------|

|------------8~~-----------------------------8-10-12----------10~~--|

|--10-9-10-7------10-9-7-9-----10~--10-9-10-------------------------|

|--------------------------10~--------------------------------------|

|-------------------------------------------------------------------|

|-------------------------------------------------------------------| 
Then (A) again, followed by (B).

(D)          +
|-----------------------------/12~~--8-----------|

|--------------------------------------10-8------|

|--------------------------5----------------9~~--|

|--7-9-10----------7~----7-----------------------|

|---------5--7-5-7-----7-------------------------|

|--5-7-8-----------------------------------------|

   . . . 
(E)
|----------------------------------------------------|

|----------------------------------------------------|

|----------9--9-5-9-7~~--5-7-9-5------5-7-9-5-9-7~~--|

|--/7-9-10-----------------------7~~-----------------|

|----------------------------------------------------|

|----------------------------------------------------|

Now you know the main part of the song!  However, if you listen closely, one can hear an alternative harmony piece being played alongside the more noticeable notes.  These notes are being played as complementing sixths to the main notes   For example:
This song is in C Major/A Minor (Same notes, different tonic/root note.), so the notes are: A, B, C, D, E, F, and G.  To play in sixths harmony, pick any note and move 2 notes back.  So when one instrument plays an A, the other will play an F.
A - F

B - G

C - A

D - B

E - C

F- D

G – E

Now, alternatively, the person playing the F will look to the other player as playing in thirds with the A.  It depends on what key and what the main note is, but don’t let this theory bog you down.  This is just some musical insight as to how the following notes will compliment each other in the harmony part of this song.

Now, just so you know, the rhythm of the notes matches the same as what was typed above.  However, some parts I’ve transcribed do not follow the main melody, but we’ll get to that.
Play this with (A)

|--------------------------------|

|--------------------------------|

|----4-5--------4-5--------------|

|--/5-----5~~--5-----5-3-2--3-5--|

|--------------------------------|

|--------------------------------| 
This with (B)

|-------------------------------|

|-------------------------------|

|-------------------------------|

|--2-3-5-3~~--2-3-5-3-3~~--5----|

|-------------------------------|

|-------------------------------|

With (C)

|---------------------------------|

|---------------------------------|

|-------5-4~~--4~~--------4-2-----|

|---3-7-------------7-2-5-----6*--|

|---------------------------------|

|---------------------------------|

* This note is going to sound bad.  It’s out of key, but the overall sound is going to sound great when it’s resolved in the next measure.  Be careful with your finger positions here as well, make sure you’re using your pinky finger to hit the notes at the 6 and 7 frets.
PT.2 of (C)  

|------------------------------|

|-----------------------5------|

|------5-4~~----4~--5-7--------|

|--3-7--------7-----------7~~--|

|------------------------------|

|------------------------------|

Now things become a little trippy.  The bass will be moving about, and only certain parts have a harmony accompaniment.  If you notice close to D, I’ve placed a “+”.  At this point play this part.  Be careful, it’s a steady sweep pick!  If you can’t sweep, improvise and get to practicing!

With (D) at +

|--------------------12--/17~~--|

|-----------------13------------|

|--------------14---------------|

|-----------14------------------|

|--12—12h15---------------------|

|-------------------------------| 
Play this in sync to the “/12” in part D.

|----------------------|

|--/13p10s8------------|

|----------------------|

|-----------9h10 10~~--|

|----------------------|

|----------------------| 

I can’t really go into detail about where to play these, but it’s quite obvious if you listen for it.  Again, watch those sweeps/rakes! (Really, at this point the harmony guitar can just play an ascending scale that can end on a G.  Assuming you don’t feel like copying the song %100, or can’t/don’t feel like sweep picking.)

|------------------5tr8--/12----------12tr15--|

|----------------6-----------13-13-15---------|

|--/9 7~~--7 5h7------------------------------|

|---------------------------------------------|

|---------------------------------------------|

|---------------------------------------------| 
Ok, we’ve covered the basic idea of both the lead and harmony parts.  I wrote these with an electric guitar in mind, but came up came up with other ideas seeing as how I was translating this from an acoustic.

1.  When playing the opening you can add an F# to the C-A dyad to make a nice-tense sound that will be resolved as you move past it.  (It’s an F# Diminished chord, for the curious.)

                         (HERE!)

|-------8-7/8-8--8-8-------8---|

|--8h10--------------8h10--10--|

|--------------------------11--|

|------------------------------|... and so on.

|------------------------------|

|------------------------------|

2.  This can be substituted in as the latter half of (D).  The open note, the E, should be left resonating for as long as possible.  ‘Cuase it sounds nice, and all that.  The 12’s in parenthesis are natural harmonics made by touching (Not fretting!!!) the 12th fret at plucking the string.

|---------------0---------------|

|-------------------------------|

|-------------------------------|

|------------10----10p7---------|

|-------(12)------------10-7~~--|

|--(12)-------------------------| 
3. This part gave me some trouble.  There’s a staccato’d chord played throughout parts (A) and (B).  I’m not %100 sure, but I think it’s a G followed by an Am.  Either way, these can be used as substitute rhythm sections. Just roll with what sounds good!

G or          Am  or  

|--3----3--------5-------5--|

|--3----5--------5-------6--|

|-------5----------------7--|

|---------------------------|

|---------------------------|

|---------------------------|

And that wraps up this tab!  I’d appreciate it if you’d let me know any issues/grievances/compliments about this tab.  It was done by ear, so there’s bound to be an issue, note-wise.  I’d like to stress, in bold, that this is a general guide to playing the song.  Inject some flavor into playing this!  Do some slides or bend up to the next note as opposed to just picking it!  With the exception of Hammer-On’s/Pull-Off’s, trills and slides, I’ve left the song very barren to allow you be able to 1:  Learn the basic idea of the song, and 2:  Allow you to arrange your own version to play. Finally, I’d like to add the reason most of these phrases are based on one string is due to my fingers being to stretch far enough easily.  If you find it uncomfortable, find an alternate fingering position that suits you.
/  Slide Up

“h”  Hammer-On

“p”  Pull-Off 

“tr”  Trill  (Rapid hammer-on’s and pull-off’s.)
~~  Vibrato

.  Staccato  (Short.)
