Opening Giygas Fight

Mise

Email corrections and comments to – imnothere369@hotmail.com

---------------|               

---------------|         (6) 

---------------|         (7) 
---------------| X 2      7   X 10  (Either the D5 power chord or D minor usable.)     -7—8---7--10---|          5   
-5—6---5--8----|          
---------------------------------------------------|
---------------------------------------------------|
---------------------------------------------------|
-----------------8-7-5---5-------------------------|
------4-5-7-5-4--------8---8-7-8-7-5-7-5-4-5---4-7-|
--5-7----------------------------------------5-----|
  [Eighth notes - -][Sixteenth Notes - - - - - - - -]

                    (Palm mute optional.)
--------------------|----------------------|----------------------------------
------------(10~~)*-|--------------(11~~)*-|--------------14—-14/17—15~~--14~~
-----10------14~~---|------10-------15~~---|------12--------------------------
-/12------12--------|--12------12----------|--14------14----------------------
--------------------|----------------------|----------------------------------
--------------------|----------------------|----------------------------------
(Repeat this twice.)
“*”  Indicates an Alternate Fingering, use whatever is more comfortable and prevents the most unneeded string noise.
Now comes the hard part!  Have your fingers warmed up, stretched and comfortable before attempting these phrases.

(-13p10---)----|   (-12p9---)--12|   (10p5--)—-10|      (10------)—-10|
(-------10)--10|   (------10)----|   (-----6)----|      (---10---)----|
---------------|   --------------|   ------------|  OR  (------10)----|
---------------|   --------------|   ------------|      --------------|
---------------|   --------------|   ------------|      --------------|
---------------|   --------------|   ------------|      --------------|   
1                    2                  3                                 
(-9----)--9|   --------------------10-----------|  (7------)—10p7------7------|
(---8p5)---|   ---------10------------10-6------|  (--8---9)------9------9----|
-----------|   -10p7h10----10p7h10---------7-10-|  (----7--)---------9-----9-7|                                                    -----------|   ---------------------------------|  ---------------------------|
-----------|   ---------------------------------|  ---------------------------|
-----------|   ---------------------------------|  ---------------------------|
4                5                                       6
(10----)--------(10-----)--10--|   (9----)--9------------------|
(---9--)--------(---10--)------|   (--8--)----8----------------|
(-----9)-----9— (------9)-----9|   (----9)-------9-10-7-6---7--|
-------------------------------|   -----------------------9---7|
-------------------------------|   ----------------------------|
-------------------------------|   ----------------------------|
7                              8
Each Part represents one measure.

For parts 1-4, repeat the phrases in parenthsis four times, the note outside is the final sixteenth note.  Note that these are not triplets but straight sixteenth notes!!!  The third phrase is exceedingly hard because of the distance between the D and A, so an alternate sweep pattern has been provided.
For part 6, 7, and 8 repeat the phrase in parenthesis two times.  Be prepared for that final run on part 8.  
Alternatively:  Have a keyboardist play Parts 1-8.  Because of the structure of the guitar, the notes are sometimes not within a usable/comfortable reach of each other.  Because the keys of a piano are more eenly spaced out and accessable, a well-rounded pianist should be able to knock thid out, and gives the guitarist a chance to stretch out and noodle over this.

Also, these chords are usable over each measure:

1.  Dm

2.  A

3.  Dm

4.  Db Diminished

5.  Dm

6.  G

7.  E7

8.  Db Diminished

Now the final part before it shifts from the old-fashioned sounds to the more “Metal” section.  The F and the E are made very short, as opposed the the other notes that are held out.  (Palm mute is optional.)  
-------------------|

-------------------|

-------------------|

---------7---------|

-8—10~~----10-8--7-|

-------------------|
             (F)(E)
Okay, here’s comes the next part!  The key and overall sound changes here, and the tempo marginally increases.  This section will be played twice.
--------------------|

--------------------|

--------------------|

--------------------|

-2--3---2--5---2--6-|

-0--1---0--3---0--4-|
The next few measures are dominated by a bass solo.  Then, a very shaky selection of notes comes in.  It’s really just an F, but the note before the tempo change is an F#.
-----------------|-----------------|
-----------------|-----------------|
-----------------|-----------------|
-----------------|-----------------|
-3-3--3-3--3--3--|-3-3—-3-3--3--4--|
-1-1--1-1--1--1--|-1-1--1-1--1--2--|

The tempo changes here, and the drums start making some loud thunder.  To add some dynamics, Palm Mute the open E and bend the G only slightly.  (Do not bend an entire half step.)  This pattern will repeat twice.  (Also, if you have a whammy bar, attempt to use it on the A note as opposed to sliding down.)
-----------|-----------|
-----------|-----------|
-----------|-----------|
-----------|-----------|
-----------|-----------|
-0-0--6—3--|-0-0--6-5\-|
                   (A)
Then this pattern. Remember to hold out the B and the G.  Then on the D, slide down, as this part was dominated by an echo sound on the recording.
----------------|-------------------|
----------------|-------------------|
----------------|-------------------|
----------------|--------4--5--6--7-|
--------1-2---5-|--------2--3--4--5-|
-0-3--1-------3-|-0-3--1------------|
         (B) (G)                 (D)
After this final section, the original song repeats.  The tempo makes a stark slowdown here.  If you’re seeking an ending, try ending on an A Diminished or Em.  Alternatively, you can use power chords or octaves all the way through here.
------------------------|--------------------------|
------------------------|--------------------------|
------------------------|--------------------------|
------------------------|-------------------10--12-|
-5-5-4--5-4-5-7~~--8-8--|-5-5~~--5-4-5-7~~--8---10-|
-------------------6-6--|--------------------------|
Okay, that’s the basic run of the song.  Remember that use of power chords is relative, and you’re able to use palm mute, entire chords, octaves, single root notes, and power chords wherever you see fit.  Be sure to experiment with any gear you may have like whammy bars and echo/phaser effects. And on top of that, if you’re in a group with an alternate guitarist, try and construct harmony leads during the opening section.  This tab is an original attempt to interpret the music, and any comments/questions/corrections/insults may be directed to the Email at the top of the page.
*  Alternate Fingering

/  Slide Up

\  Slide Down

“h”  Hammer-On

“p”  Pull-Off
